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Study on the System of Du Fu’s Long Metrical Poems
HAN Cheng-wu ZHANG Dong-yan
( Zhengzhou Chenggong University of Finance and Economics Gongyi Henan 451200 China)

Abstract: The research is on Du Fu’ s metrical poetry system from four aspects: thythm rhyme antithesis and structure.
Then comes to the conclusion: First in rhythm before Du Fu came to Sichuan occasionally there were three ping opposing to
three ze tail in his poems while he entered Sichuan this usage disappeared; he paid attention to stubborn rescues that was to
say if there was a sentence ao it would be changed as a save in the couplet; there were a lot of three ze tail sentences; and he
strictly stuck to the rules. Two in the thythm Du Fu strictly used tone rhythm with only 5 rhymes and 1 heavy rhyme in a total
of 1708 rhymes; his use of rhyme covered widely and deliberately; there was a relatively stable thyme group in his poems; and
the number of the rhythm were even. Three in antithesis five long metrical poetry sentence antitheses were common while
seven rows were few in his poems; antithesis sentence types rhythm sentence structures sentence patterns were diversified;
those in the adjacent two were hardly the same. Four in structure long metrical poetry paragraphs were clear and the main line
of thoughts and feelings were from the beginning to the end; between paragraphs transitional sentence was arranged to change
contents smoothly.

Key words: Du Fu; long metrical poems; system



